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Charter of Spiritual Painting

1. The postulate

Spirituality no longer carries a message, it is no longer onlly‘there |
to support this message, and it is no longer merely a support for"

the, pictorial object.

Spirituality is the object of painting itself.

Spirituality is no longer at the service of painting. ‘

It is painting that is at the service of Spirituality. RS Yo TR e
It is painting that becomes a support for Spirituality. )
The object of my painting .is spirituality.

We are no longer in the age of the "spiritual in art," but of the
Spiritual Art.

Until now, we have seen that spirituality can take. different forms:
Fanimistic, religious, institutional, sacred, dreamllke,(maglcal
shamanic, mediumistic, spiritualist™ and that it 'could be: ‘practiced
in any technique, figurative, symbolic; a*bstract \“"‘ﬁ(but that it was
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In background, on the left and the right page,
painting's details Oil on canvas with natural pigments.




Technique

Oil painting with a palette knife, of an abstract kind, composed of
multiple layers.

Depending on the use of the knife, you get more or less hard
effects, and according to the siccative value and the timme reserved
between two layers, we work on blending or highlights.

Various oils (poppy-seed o0il, refined flax, ultra refined linen,
safflower, stand oil, walnuts) allow a distribution of pigments
depending on the density. Binders and varnishes offer this
painting a great luminosity and depth.

The effects of textures are obtained by successive application of
layer, juice, glaze and velatures.

The pigments are processed to lighten or dull them depending on
their complementary colour or chromatic mid-tones.

The linen canvases are coated with layers of twilled gesso.



With this mental technique of painting, composition rules of the classical
tradition (the rule of the three planes, the geometric system of proportions, the
direction of light, the points and lines of force, the golden ratio, gate of
harmony rules) are broken or thwarted without creating an imbalance of the
whole.

The pigments are subjected to conditions that test their textures and colours
and deflect their effects. And when they break, they offer an unexpected
wealth. For example, gold is opaque, milk-like, while ocher (in principle much
duller) is enhanced to obtain superior light. Sepia pigment superimposed on a
copper stain will produce warm grey effects. Yellow Mars worked on light
backgrounds in glaze, with umber and Cassel brown highlights, collects light.
The effects of depths of red ocher, burnt umber, red Mars pigments are tested
by their juice in a complementary colour.

Rich effects consist of stains ranging from lean to fat and whose last layer is
done with "alla-prima". The dark highlights are spread as coal and the light
ones as chalk.

The Courtrai drier is used only to obtain cracking effects.

Each canvas is covered with a retouching varnish then with a protective
varnish, painted with a brush. These paintings get their final effect after a
minimum of two years of siccativation. Oil oxidation congeals slowly.

I am only giving you a few basics here, because the intimacy of this painting
compels me to keep it secret.

On the left page, and on the right page, Copies of Klimt's drawing 1997



No Title, oil on canvas, 130X97 cm Avril 2008.

Pigments : Mars Red, Cadmium Red, Magenta, Burnt Umber.
Technique : Tenebrismo

Price on request



No title, oil on canvas, 130 x 97 cm, 2009
Pigments : Mars Red, Burnt Umber, Yellow Mars

Technique : fades
SOLD



No title, oil on canvas, 100X100 cm, 2015
Pigments : Bistre

Technique : play with oils

Price on request



No title, oil on canvas, 100 x 100 cm, 2014
Pigments: Gold

Technique : fades

SOLD



No Title, oil on canvas, 146 x114 cm, 2015
Pigments : Bistre.

Technique : minimalism

Price on request



No Title, oil on canvas, 100 x 100 cm, 2014
Pigment : Bistre.

Technique : fades

SOLD



No Title, oil on canvas, 220 x 150 cm, 2014
Pigments : Prussian blue, Bistre

Technique : fades

Price on request



Barbarian Politeness, oil on canvas, 100 x 100 cm, 2012
Pigments : Natural Umber
Technique : glacis

Price on request



No Title, oil on canvas, 120 x 80 cm, 2014
Pigments : Red and Orange of Mars

Technique : colorism
SOoLD



No Title, oil on canvas, 120 x 80 cm, 2014
Pigments : Prussian blue

Technique : colorism
SOLD



Let's talk about you, oil on canvas, 100 x 100 cm, 2012
Pigments : Sienna
Technique : fades
Price on request



No Title, oil on canvas, 130 x 97 cm, 2009
Pigments : Mars Red

Technique : Tenebrismo

SOLD



No Title, Oil on canvas and wood, 130 x 97 cm, 2007
Pigments : Sepia

Technique : Mixed media

SOLD




Social V.I.H, oil on canvas, 130 x 97 cm, 2012
Pigments : Mars Yellow
Technique : Tenebrismo

Price on request



No Title, Oil on canvas, 100 x 100 cm, 2016
Cristobaldo Columbus Award in Genoa in 2017
Pigments : Vineyard Black

Technique : fades

Price on request



No Title, Oil on canvas, 100 x 100 cm, 2017
Leonardo da Vinci Award in Florenz in 2018
Pigments : Vineyard Black

Technique : fades

Price on request



No Title, oil on canvas, 100 x 82 cm, 2017
Pigments : Burnt umber

Technique : Play with oil

Price on request



No Title, oil on canvas, 100 x 100 cm, 2009
Pigments : Payne Grey

Technique : liquid paint

Price on request



Tribute to Ralph Lauren, oil on canvas, 162 x 134 cm, 2017
Pigments : Prussian blue

Technique : Tenebrismo
Price on request



Cyre de TOGGENBURG
Spiritual Abstract

The artist defines his painting as a spiritual painting Spotlight on this
absolute abstract painting by Cyre de TOGGENBURG, which overthrows
all aesthetic codes and returns to a new synthesis. The 2Ist century
begins by a pictorial of spirituality in paintings, which would not have
left Kandinsky indifferent..

Beyond the intuitions or all postulates, the abstraction of Cyre de
Toggenburg, imposes itself in these first decades of our century like the
radiant presence of a sublime culture of being human. A painting whose
gammar, grandiose, poetic, raises thought by colors and evocations,
towards an unavoidable metaphysics, which is for the artist the essential
energy for the progress of civilizations and humanity. This work is as a
pluralistic and brilliant beam of answers to the meaning of life in space
and time, from the original night, but also for the days to come The
spiritual painting created by Cyre de Toggenburg highlights profound
meaning which can bring @ man and his future to an absolute fullness. 1t
emerges an ultimate understanding of being, which is grasped by the
subtle gammars of this contemporary painter-researcher When we stay
for a contemplating moment in front of & painting of Cyre de Toggenburg,
it imposes itself as @ mirror of ourselves, and that with many sensations
make us tend towards an overcoming understanding We surpass the limit
of ourselves. Through this special climate, that emanates from those
spiritual abstracts, we can touch the cosmos. The spirit appears to be a
true master of matter, evanescent but as an advanced bridge for a quest of
immateriality, and even societal progress. The progress of art for art, art
for humanity, individual consciousness and collective unconscious are
united in a transcended universalism. All this has been offered to us with
this exceptional talent.

Art Critic Mr Antoine ANTOLINT © EDMC 2016



For any inquiry, please contact us at :

Phone: +33 646 337 457
email : cyredetoggenburg@yahoo.fr
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